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CHAPTER V 
RITUALS OF SPIRIT POSSESSION 
When a  d i v i n e r  determines t h a t  p a r t i c u l a r  i l l n e s s e s ~ o f t e n  those  
wi th  symptoms of s eve re  headache and occas iona l  s e i z u r e s ~ a r e  n o t  
remediable through t h e  conveyance of animals  t o  t h e  a p p r o p r i a t e  ma t sa f i  
f o r  s a c r i f i c e ,  he w i l l  announce t h a t  e i t h e r  a p a r t i c u l a r  mush6 s p i r i t  
o r  a  mother 's  s p i r i t  has  sought o u t  t h e  i n d i v i d u a l ,  and by t h e  ill- 
ness  demonstrates  h i s / h e r  d e s i r e  t o  have t h e  v i c t i m  j o i n  an  a s s o c i a t i o n  
of s p i r i t  devotees .  Those who c e l e b r a t e  i n  dance t h e  mush6 s p i r i t s  
a r e  known as t h e  'yam mush6--"the mush6 ch i ld ren ; "  l i k e w i s e  members 
of t h e  a s s o c i a t i o n  devoted t o  t h e  mother 's  s p i r i t s  a r e  c a l l e d  'E 
bori--"the b o r i  ch i ldren ."  These dances are p u b l i c  r i t u a l s  and repre-  
s e n t ,  I be l i eve ,  on s e v e r a l  l e v e l s  t h e  apo theos i s  of  s u f f e r i n g  f o r  
t h e  r e s p e c t i v e  memberships. We look  f i r s t  a t  t h e  'E b o r i .  
The 'Yam Bori '  
--- 
Nicolas  (1967) i n  he r  e s say  on t h e  ' ~ b o r i  i n  Maradi and Onwue- 
jeogwu (1960) i n  h i s  review es say  concerning b o r i  c u l t s  i n  Hausaphone 
Niger ia  i d e n t i f y  s e v e r a l  common elements  of t h e  membership of t h e  'm 
b o r i .  F i r s t ,  most i f  no t  a l l  members a r e  women who a r e  e i t h e r  divorced 
o r  p r o s t i t u t e s .  Second, t h e  group i s  l e d  by a  female w i t h  t h e  t i t l e  
'Magajiya" who ope ra t e s  a women's household, and t h i r d ,  t h e  members 
a r e  devotees  of t h e  s p i r i t s  ( b o r i )  who a r e  s a i d  t o  p e r i o d i i a l l y  pos- 
sess them, producing c h a r a c t e r i s t i c  dance s t e p s  and mild h 5 s t e r i a .  
I . M .  Lewis used t h e i r  f i n d i n g s  t o  a rgue  t h a t  t h e  apo theos i s  of b o r i  
possess ion  may r ep resen t  a  c u l t u r a l l y  sanc t ioned  women's p r o t e s t  of 
t h e i r  p o l i t i c a l  and economic powerlessness  i n  Hausa s o c i e t y  (1971). 
My d a t a  suggest  t h a t  t h e s e  rites a r e  much more than  a p r o t e s t  over  
s o c i a l  i n e q u a l i t i e s ;  f u r t h e r ,  Cohen (1969:51-70) and Barkow (1972) 
a rgue  t h a t  Hausa women a r e  n o t ,  i n  f a c t ,  wi thout  cons ide rab le  economic 
and p o l i t i c a l  power. 
I n  Tudu, t h e r e  a r e  some p a r a l l e l s  t o  what Nicolas  and Onwuejeogwu 
d e s c r i b e ,  a l though t h e r e  a r e  enough d i f f e r e n c e s  t o  c a s t  doubt on t h e  
re levance  of Onwuejeogwu's implied conclus ion  t h a t  b o r i  possess ion  
c u l t s  a r e  broadly s i m i l a r  i n  form and func t ion  throughout Hausaland. 
S p e c i f i c a l l y ,  t h e  membership of t h e  'm b o r i  i n  Tudu does not  appear  
t o  meet any c r i t e r i o n ~ e i t h e r  mine o r  of  t h e  Hausa-of marg ina l i t y .  
To examine t h i s  f u r t h e r ,  we look bo th  a t  l o c a l  no t ions  of  who belongs 
t o  t he  'yam b o r i  and why they  have jo ined ,  and a t  t h e  a c t u a l  compo- 
s i t i o n  and organiza t ion  of t h e  group i t s e l f .  
As  I mentioned above, a l l  a m a  are s a i d  t o  i n h e r i t  ob l iga t ions  
t o  p r o p i t i a t e  p a r t i c u l a r  s p i r i t s .  For some people ,  this o b l i g a t i o n  
i s  supplemented by an impera t ive  t o  become a member of t h e  'yam b o r i .  
This  imperat ive is  reckoned t o  a r i s e  i n  t h e  fo l lowing  fashion:  f i r s t ,  
a person is  plagued by a p e r s i s t e n t  headache o r  prolonged nausea; he/  
s h e  then  v i s i t s  a d i v i n e r  t o  determine t h e  sou rce  of t h e  malady. 
General ly ,  d i v i n e r s  diagnose these symptoms a s  a s i g n  from a p a r t i c u l a r  
mother 's  s p i r i t  t h a t  i t  d e s i r e s  bo th  annual  p r o p i t i a t i o n  and pe rpe tua l  
devot ion from i t s  vict im.  The symptoms are s a i d  t o  b e  r e l i e v e d  only 
when t h e  v i c t i m  i s  inducted  as a member of  t h e  ' y a m  bo r i .  I n  t he  
induc t ion  i t s e l f ,  t h e  novice is t augh t  the p r a i s e  dances of each of 
t h e  s p i r i t s  he has i n h e r i t e d ,  and t h e  p laguing  s p i r i t  i s  implored t o  
cease  i t s  meddlesomeness and t o  go " f ind  work t o  do elsewhere." 
According t o  my informants--'yam b o r i  and others-- there is  no 
p a r t i c u l a r  s p i r i t u a l  b e n e f i t  t h a t  accrues t o  t h e  v i l l a g e  o r  t o  t he  
devotee throt.gh t h e  'm b o r i  and i t s  performance of  p r a i s e  dances. 
I n  t h e  dances t h e m s e l v e s ~ a l w a y s  a p u b l i c  and en joyable  e v e n t ~ t h e  
musicians p lay  i n  t u r n  t h e  tune a s s o c i a t e d  w i t h  each of  t h e  s p i r i t s  
t h a t  t h e  ' ~ b o r i  have " inher i ted ."  Any of the members may e n t e r  t he  
c i r c l e  and dance the  app ropr i a t e  s t e p s  f o r  t h a t  s p i r i t .  The dance i s  
f r e q u e n t l y  i n t e r r u p t e d  by t h e  shou t s  of a p ra i se - s inge r  o r  two 
announcing t h a t  someone has  given a dancer  a p a r t i c u l a r  sum of money 
a s  a "g ree t ing  i n  t h e i r  dancing." Occasional ly,  an adept  may e n t e r  
t he  c i r c l e  and dance r ap id ly  u n t i l  he /she  appears  t o  become f r enz ied .  
The adept  f l i n g s  h i s l h e r  body on t h e  ground and bounces hard on t h e  
bu t tocks .  Here t h e  chief  of  t h e  'yam b o r i  implores  t h e  s p i r i t  t o  s t o p  
"rubbing" t h e  v i c t i m  and t h e  h y s t e r i a  soon ceases .  I was t o l d  t h a t  
t h i s  f r enzy  s i g n i f i e s  t h a t  a p a r t i c u l a r  s p i r i t  has  mounted the  adept ,  
bu t  t h a t  t h i s  mounting has no s a l u b r i o u s  e f f e c t s ,  e i t h e r  f o r  t h e  
If possessed" o r  f o r  those observing t h e  event .  I n  f a c t ,  t h e  .adept i n  
such  a s t a t e  i s  regarded i n  much t h e  same terms a s  w e  view a:.thoroughly 
i n e b r i a t e d  friend--the i n d i v i d u a l  looks and a c t s  p i t i a b l e ,  and we hope 
he does n o t  harm himself  o r  o the r s .  
The 'yam b o r i  a r e  headed by t h e  Shama, who claims t h a t  he was 
inves t ed  i n t o  the  o f f i c e  by t h e  s a r k i ' s  younger sister (her  t i t l e  i s  
Inna  a term t h a t  i n  Hausa s i g n i f i e s  a kinswoman o r  female a f f i n e  one 
-9 
gene ra t ion  above ego). Previous ly ,  h i s  e l d e r  b r o t h e r  had he ld  the  
p o s t  and, before  him, t h e i r  f a t h e r .  Shama supe rv i se s  t h e  s p i r i t  dances,  
and " r epa i r s "  and of t h e  'yam b o r i  who become f r enz ied ;  f u r t h e r ,  he 
i s  i n  charge of induct ing  new i n i t i a t e s  i n t o  t h e  a s s o c i a t i o n .  In  no 
s e n s e  i s  Shama a "Magajiyal'-a term denoting t h e  female head of a 
cou r t e san ' s  household. Onwuejeogwu and Nicolas  b o t h  found t h a t  t he  
head of  t h e  'yarn b o r i  i s  gene ra l ly  reputed t o  b e  s u c h  a person. Tudu 
does have a '%agajiyaf' who happened t o  be  a b o r i  devotee. My infor -  
mants a s s e r t e d  t h a t  t h e r e  i s  no necessary connect ion between these  
two s t a t u s e s ,  indeed, t he  p re sen t  "Magajiyatf is  n o t  d i f f e r e n t i a t e d  i n  
any way from h e r  a s s o c i a t e s  i n  t h e  'yam b o r i .  
The membership of t h e  'yarn b o r i  i s  overwhelmingly female; 18  out  
of t he  21 members i n  Tudu a r e  women. J u s t  t h i s  ma jo r i t y  a lone  sugges ts  
that L e w i s '  hypothes is  deserves c l o s e  a n a l y s i s  and t e s t i n g .  It w i l l  
b e  r e c a l l e d  t h a t  he  has  argued that t h e  apo theos i s  of s p i r i t  possess ion  
can be understood as a cu l tura l ly-sanc t ioned  p r o t e s t  by those  b e r e f t  
of any r e a l  p o l i t i c a l  and economic power. When I examined the member- 
s h i p  of t h e  'yam b o r i  s p e c i f i c a l l y  t o  a s c e r t a i n  t h e  degree of  c u l t u r a l ,  
p o l i t i c a l ,  o r  economic marg ina l i t y ,  I found t h a t  t h e  hypothes is  w a s  
n o t  supported w i t h  my da ta .  In  t e s t i n g  t h e  hypothes is ,  I used t h e  c r i -  
teria my informants  would t o  c l a s s i f y  marginal  women, s p e c i f i c a l l y :  
A. Locat ion of  b i r t h .  I f  the woman's n a t a l  v i l l a g e  is  some 
d i s t a n c e  from Tudu, s h e  may be considered marginal  i n  both  c u l t u r a l  
and s o c i o l o g i c a l  terms. F i r s t ,  s h e  may possess  d i s t i n c t  household 
rou t ines  p e c u l i a r  t o  h e r  n a t a l  a r e a  which make h e r  t h e  b u t t  of jokes.  
Second, she  has  few, i f  any, k i n  i n  t h e  v i l l a g e  t o  defend h e r  i n t e r e s t s  
when they  a r e  f i r s t  th rea tened .  Hausa men w i l l  s t a t e  i t ' s  much e a s i e r  
t o  bea t  a w i f e  and have no untoward repercuss ions  when s h e  has  no l o c a l  
k i n  t o  p r o t e c t  her.  
B. Age. Younger women have dec idedly  less p r e s t i g e  and power 
than  o l d e r  women. 
C. M a r i t a l  h i s t o r y .  Women who d ivo rce  f r equen t ly ,  o r  who had 
no choice a s  t o  whom their f i r s t  husband was t o  be ,  o r  whose rank is  
low i n  the  h i e ra rchy  of co-wives assumes much less esteem than  o t h e r  
women. 
D. F e r t i l i t y  experience.  S t e r i l e  women o r  women who have borne 
c h i l d r e n  who have subsequent ly d ied  have much l e s s  p r e s t i g e  than o t h e r  
women. 
Table 10 r e p r e s e n t s  a comparison of  a l l  t h e  women i n  Tudu who 
belong t o  t h e  'yam b o r i  t o  a sample of  randomly s e l e c t e d  non-'E b o r i  
women, according t o  t h e s e  fou r  gene ra l  marg ina l i t y  c r i t e r i a .  Twice 
a s  many 'yam b o r i  women a s  o t h e r  women were born o u t s i d e  Tudu and i t s  
immediate surroundings;  y e t  over  h a l f  t h e  'yam b o r i  are l o c a l  women. 
The 'yam b o r i  a s  a group a r e  o l d e r  than  t h e  sample of o t h e r  women. 
Fur ther ,  no s i g n i f i c a n t  d i f f e r ences  emerge when w e  compare m a r i t a l  
h i s t o r i e s  and f e r t i l i t y  experiences.  These t a b u l a r  comparisons, then ,  
taken toge the r  sugges t  t h a t  t h e  'yam b o r i  a r e  n o t  marginal according 
t o  t h e  c r i t e r i a  t h e  Hausa would use t o  d e f i n e  female margina l i ty .  
Aside from t h e s e  l a r g e l y  a s c r i p t i v e  c r i t e r i a ,  I could d i sce rn  
no p a t t e r n  of d i s t i n c t i v e  'yam b o r i  a t t r i b u t e s  which would a r i s e  a s  
a func t ion  of  a woman's a c t i o n  ( intended behavior ) .  None 05 t h e  'E 
b o r i  ,(men o r  women) is  an  o b j e c t  of s o c i a l  os t rac ism,  d i sc r imina t ion ,  
-
o r  opprobrium. However, t h e s e  d a t a  i n  and of themselves do n o t  r u l e  
o u t  a hypo the t i ca l  explana t ion  t h a t  women i n  Tudu g g e n e r a l  a r e  po l i -  
t i c a l l y  and economically powerless.  Nonetheless,  i f  we were t o  
suppol-t such  an hypothes is ,  we would need t o  state why these  18  o u t  
of 288 a d u l t  women and why t h e  t h r e e  men, have jo ined  t h e  'yam b o r i .  
TABLE 1 0  
COMPARISON OF 'YAM BORI AND OTHER WOMEN ACCORDING TO 
--
SELECTED SOCIAL CRITERIA 
C r i t e r i o n  
A. L o c a t i o n  o f  Birth 
1. Tudu 
2. Adjacen t  v i l l a g e  
3.  Elsewhere  
B. Mean Date  o f  B i r t h  
Marital H i s t o r y  
1. Mean m a r r i e d  y e a r s  
2. Mean number of m a r r i a g e s  
3. Mean l e n g t h  o f  f i r s t  m a r r i a g e  
4. Kind o f  f i r s t  m a r r i a g e  
a. no cho ice  
b .  c h o i c e  o f  r e l a t i v e  
c .  f r e e  cho ice  
5. Co-wives i n  f i r s t  m a r r i a g e  
a. no co-wife 
b . 1 co-wife 
c. 2 co-wives 
d. 3 co-wives 
6. Co-wife rank 
a. f i r s t  
b .  second  
c. t h i r d  
d. f o u r t h  
7. S t i l l  w i t h  f i r s t  husband 
D. F e r t i l i t y  Exper ience  
1. Mean number o f  p r e g n a n c i e s  
2. S u r v i v a l  r a t e *  
3.  Mean number o f  p r e g n a n c i e s  
p e r  y e a r  o f  m a r r i a g e  
'Yam B o r i  
--
(N = 18)  
19.7  
1 .56  
14 .6  y e a r s  
Other Women 
(N = 132)  
1 7 . 8  
1.27 
14.8  y e a r s  
* I . e .  The number o f  o f f s p r i n g  a l i v e  i n  1975 d i v i d e d  by t h e  
number of p regnanc ies .  
The men, l i k e  t h e i r  female coun te rpa r t s ,  g ive  no c lue  whatsoever o f  
any s o c i a l  o r  psychologica l  marg ina l i t y .  F u r t h e ~ ,  t h e r e  is  no n o t i o n  
among t h e  people of Tudu t h a t  t h e  members of t h e  'yam b a r i  a r e  i n  any 
way marginal;  i n  f a c t ,  some g i r l s  t o l d  m e  they  hoped they  could j o i n  
t h e  'F - b o r i  when they  become a d u l t s .  
A much more p l a u s i b l e  and more s o c i o l o g i c a l  explana t ion  w i t h  
r e s p e c t  t o  t h e  Tudu d a t a  is that t h e  'yam b o r i  i n  i t s  membership cross-  
cu t s  t h e  cleavages of  pa ren t  c l u s t e r ,  c l u s t e r ,  and household i n  t h e  
community, and i n  t h e  web of  r e l a t i o n s h i p s  and o b l i g a t i o n s  t h a t  t h e  
'yam b o r i  manifest  among themselves t h e  community a s  a whole achieves  
a g r e a t e r  cohesion. 
The b o r i  dance r i t u a l s - t h e m s e l v e s  g imera l ly  occur  a t  l e a s t  once 
monthly and, a s i d e  from i n i t i a t i o n s  of new members, they  a r e  sponsored 
by i n d i v i d u a l  devotees  and h e l d  i n  t h e i r  r e s p e c t i v e  households.  The 
arrangements i nc lude  h i r i n g  a p r a i s e  s i n g e r  t o  announce t h e  even t ,  and 
h i r i n g  t h e  musicians.  Once a m i l l e t  s t a l k  f i r e  has  been lit and t h e  
musicians have begun t h e i r  p l a y i n g ~ u s u a l l y  j u s t  aÂ t e r  dusk--an audience 
ga thers .  The overwhelming ma jo r i t y  o f  t h e  bys tanders  a r e  t h e  young 
men and women, who when they are n o t  watching t h e  dancing a r e  b a n t e r i n g  
and f l i r t i n g .  As I i n d i c a t e d  above, t h e  music and dancing a r e  f r equen t ly  
i n t e r r u p t e d  by t h e  whoops and shou t s  of t h e  p r a i s e  s i n g e r s  who, a f t e r  
they have qu ie t ed  down the  assemblage, announce t h a t  a p a r t i c u l a r  person 
has  given someone e l s e ,  one of t h e  dancers ,  a money " g i f t "  a s  a "g ree t ing  
i n  the  dancing." Such a " g i f t  " o r  b i k i  i s  j u s t  one of a s e r i e s  of  
exchanges between a person and h i s  a l t e r ,  and a person may have a s  many 
as 20 - b i k i  r e l a t i o n s h i p s  a c t i v e  a t  any one time. I n  t h i s  r e l a t i o n s h i p ,  
one person gives ano the r  a sum of money a s  a g i f t ;  t h e  r e c i p i e n t  i s  
expected t o  r e t u r n  double t h e  amount a t  an appropr i a t e  occasion,  such 
a s  a marr iage,  a naming ceremony, o r  a 'yam b o r i  dance. The exchanges 
cont inue  over  t ime and t h e i r  amounts double u n t i l  t h e  p a r t i e s  t o  t h e  
exchange ag ree  t o  cease  a l t o g e t h e r  o r  begin  anew wi th  a sma l l  money 
g i f t  ( s ee  Faulkingham 1970:159-160). 
I n  one p a r t i c u l a r  case,  Hawa had sponsored a 'yam b o r i  dance 
s p e c i f i c a l l y  t o  provide  an occas ion  f o r  h e r  b i k i  p a r t n e r s  t o  r e t u r n  
g i f t s .  Hawa had g iven  b i r t h  t o  no c h i l d r e n  wh i l e  h e r  p a r t n e r s  i n  
biki--both 'yam b o r i  and others--had rece ived  g i f t s  from h e r  a t  t he  
- 
naming ceremonies of t h e i r  ch i ld ren .  There was no i n t i m a t i o n  t h a t  
t h e  b o r i  dance ;.-ould h e l p  t o  end h e r  i n f e r t i l i t y .  
The ' Y a m  Mush6 
--- 
I n  s e v e r a l  r e s p e c t s  t h e  a s s o c i a t i o n  of t h e  'yam b o r i  p a r a l l e l s  
t h a t  of the  'yam mush;, b o t h  i n  composition and i n  the f e e l i n g s  t h e  
adepts '  devot ion t o  t h e  s p i r i t  evokes i n  t h e  community. But t h e r e  
a r e  a few important d i f f e r e n c e s .  
Whereas t h e  'yam b o r i  a r e  reckoned t o  be  wi thout  any p a r t i c u l a r  
s p i r i t u a l  e f f i c a c y  f o r  t h e  community as a whole, e i t h e r  i n  t h e i r  
o rgan iza t ion  o r  i n  t h e i r  r i t u a l s ,  t h e  'yam m u s h ~ ' s  very c h a r t e r  of  
e x i s t e n c e  rests on t h e  p r o t e c t i o n  i t  provides  f o r  a l l  t h e  r e s i d e n t s  
of Tudu. This  p r o t e c t i o n  i s  assumed t o  be  maintained through the  
performances of t h e  'yam mushe dances. These dances,  he ld  both during 
t imes of m i s f o r t u n e ~ s u c h  a s  a long d ry  s p e l l  i n  t h e  r a iny  season 
(see  t h e  case below)--and when members of the a s s o c i a t i o n  want t o  
c a l l  in b i k i  debts ,  a r e  be l i eved  t o  p l e a s e  the mush6 s p i r i t s ,  par- 
t i c u l a r l y  through t h e  q u a s i - d r i l l i n g  that the dance is  i n i t i a l l y  
composed of .  Having seen  the  e x h i b i t i o n  of  s o l d i e r l y  v igo r ,  t h e  
mush6 s p i r i t s  a r e  s a i d  t o  be r e in fo rced  i n  t h e i r  v i g i l a n t  watch over  
t h e  " inhe r i t ab l e"  s p i r i t s .  According t o  my informants ,  t h e  mush6 
s p i r i t s  render  a bea t ing  t o  " inhe r i t ab l e"  s p i r i t s  who plague those  
people who e i t h e r  do n o t  have o b l i g a t i o n s  t o  p r o p i t i a t e  them o r  have 
a l r eady  rendered s a c r i f i c e s  t o  t h e m  f o r  t h e  c u r r e n t  year .  
Unlike t h e  " inhe r i t ab l e"  s p i r i t s ,  t h e  mush6 s p i r i t s  a r e  s a i d  to  
be  u n d i f f e r e n t i a t e d  i n  t h e  i l l n e s s e s  they v i s i t  upon t h e i r  v ic t ims ,  
a l though each mush6 s p i r i t  has i t s  d i s t i n c t i v e  tune  and s t e p  i n  t h e  
dances. The s p i r i t s  a r e  co-equal i n  s t a t u s ,  except  f o r  Jangare who 
is  t h e i r  ch i e f ,  b u t  who does n o t  r e s i d e  w i t h  his under l ings ;  r a t h e r ,  
he i s  guard ian  of t h e  world 's  western w a l l  and i s  s a i d  t o  remain the re .  
I f  he  were t o  accompany t h e  mush6 s p i r i t s ,  I was t o l d ,  both t h e  
" inhe r i t ab l e"  and t h e  mush6 s p i r i t s  would, under h i s  d i r e c t i o n ,  
des t roy  t h e  town. 
I n  terms of t h e  o rgan iza t ion  and composition o f  t h e  'yam mush6 
a s s o c i a t i o n ,  t h e r e  a r e  b u t  t h r e e  d i f f e r e n t  s t a t u s e s  a s  members: head, 
h e i r  apparent ,  and troops. The l e a d e r  of t h e  '%mush& i s  a l s o  one 
of t h e  v i l l a g e ' s  most popular  d i v i n e r s ,  Abdu dan Umma. He i s  s a i d  t o  
be  t h e  f i f t h  occupant of t h i s  s t a t u s  s i n c e  t h e  group began over  h a l f  
a century ago. Unlike t h e  headship of t h e  'yam b o r i ,  where success ion  
t o  t h e  o f f i c e  is  and has been agna t i c ,  t h e r e  a r e  no p a t r i l i n e a l  l i n k s  
among t h e  success ive  heads of  t h e  'yam mush6, nor  +.s t h e r e  ariy expec- 
t a t i o n  t h a t  success ion  should  be agnat ic .  
Many of  t h e  f e a t u r e s  of t h e  'yam mush6 bea r  t h e  impress of Abdu's 
innovat ions .  He fought wi th  t h e  Free French i n  North A f r i c a  during 
World War 11, and I suspec t  t h a t  i t  is from t h i s  exper ience  t h a t  he 
draws t h e  francophonic s p i r i t  names, t h e  m i l i t a r y  d r i l l - l i k e  dancing, 
and t h e  French commands. Before Abdu was i n s t a l l e d  by t h e  Inna ( see  
page 36) a s  head of t h e  'yam mush;, t hese  f e a t u r e s ,  I am t o l d ,  were 
e n t i r e l y  absent .  It is  Abdu who most f r e q u e n t l y  announces t h a t  a 
mush6 dance w i l l  be  he ld  on a p a r t i c u l a r  day, based o n s u g g e s t i o n s  he 
r e p o r t s  he  has rece ived  i n  dreams from one of t h e  mushe s p i r i t s .  H i s  
f r equen t  r e p o r t s  of s p i r i t  communications i n  d r e a m s ~ a n  unusual event  
f o r  most p e o p l e ~ e n g e n d e r s  mocking l a u g h t e r  and e p i t h e t s ,  t he  most 
f r equen t  of wluch might be t r a n s l a t e d  as, "Has t h a t  f o o l  become crazy 
again?" Y e t  :he j e s t i n g  i n  many ways masks t h e  r e s p e c t ,  admirat ion,  
and--in some :ases--fear t h a t  many of t he  v i l l a g e r s  have f o r  him. 
The m m e r s h i p  is ,  - a r t  from Abdu, s o c i a l l y  u n d i f f e r e n t i a t e d .  
Gado, t h e  h e i r  apparent ,  is  l i k e  o t h e r  members, except  t h a t  he spends 
a good d e a l  of t he  t ime w i t h  his master  l e a r n i n g  t h e  i n t e r p r e t a t i o n  
of  s p i r i t  dreams. A l l  t h e  members of t h e  'F mush6 rece ived  t h e i r  
i n i t i a l  d i agnos i s  of  malady from Abdu, and h e  l e d  t h e i r  i n i t i a t i o n  
i n t o  the as soc ia t ion .  A s  w i t h  the 'yam b o r i ,  there 1s l i t t l e  evi -  
dence t h a t  t h e  group's members are margina l ,  e i t h e r  i n  t h e  s o c i a l  o r  
t h e  psychologica l  sense.  
The r i t u a l  of  t h e  'yam mush6 p r a i s e  dance, l i k e  that o f  t h e  'm 
b o r i ,  con ta ins  t he  same musicians,  has  a s i m i l a r  audience,  and reaches 
-
a climax i n  t h e  f renzy  of s p i r i t  possess ion  by one 0:- more of  t h e  
adepts .  What fo1loi.m is t h e  d e s c r i p t i o n ,  taken d i r e c t l y  from my f i e l d  
no te s ,  o f  a 'yam mush6 p r a i s e  dance h e l d  i n  t h e  household of  t h e  v i l l a g e  
headman. The dance occurred on J u l y  13; 1968, some t e n  days a f t e r  t he  
people had p l an ted  t h e i r  m i l l e t  and sorghum seed;  i n  t h e  i n t e r i m ,  no 
r a i n  had f a l l e n ,  and t h e r e  was g r e a t  concern t h a t  t h e  seed would not  
germinate  i f  r a i n  were no t  forthcoming soon. 
I n  t he  morning when I w a s  a t  ~ b d u ' s  house, Mainu 
came by and t o l d  him t h a t  Kaka ( the  v i l l a g e  headman) 
wanted t o  sponsor  a Iyam mush6 dance t h a t  a f te rnoon.  
Abdu agreed and departed t o  inform t h e  members. 
I n  t h e  e a r l y  a f t e r n o o n ~ a b o u t  1:30, I went t o  
t h e  headman's household and saw about  200 people 
gathered.  They were centered  on t h e  open a r e a  i n  t h e  
middle of t h e  compound. Four musicians (two gourd 
shakers  and two f i d d l e r s )  were p lay ing  a t  t h e  wes t  end 
of the  c i r c l e .  No one was dancing when I a r r i v e d .  Abdu 
was s i t t i n g  on h i s  fo ld ing  c h a i r ~ t h e  only  c h a i r  there-- 
looking s t e m  and wi th  a h o r s e  whip i n  h i s  hands. 
Suddenly Abdu shouted t o  G a t a r i ~ a  p r a i s e  s i n g e r ~ t o  
have t h e  musicians s t o p  playing.  A f t e r  G a t a r i  d i d  t h i s ,  
~ b d 6  c a l l e d  f o r  a bean cake from a young g i r l  on the  
edge of  t h e  c i r c l e .  She brought i t  t o  him, and he  
broke i t  up and gave i t  t o  t h e  c h i l d r e n  on h i s  r i g h t .  
Then he ordered a c h a i r  brought f o r  meÃ‘a I had been 
s q u a t t i n g  behind him-and soon I was s e a t e d  bes ide  him. 
The musicians resumed t h e i r  p l ay ing  and J i b u ,  one 
of  the  'yam mush6, en t e red  the  c i r c l e  and began walking 
r a t h e r  s t i f f - l egged  around t h e  c i r c l e ,  which was about 
40 f e e t  i n  diameter.  Then he stopped i n  f r o n t  of t he  
musicians and s t a r t e d  dancing i n  place.  While h e  danced, 
Abdu emphat ical ly  spewed a whole mouthful o f  wa te r  s t r a i g h t  
ahead i n t o  t h e  c i r c l e .  The young c h i l d r e n ~ e v e n  the  
young c o u r t e s a n s ~ r a n ,  looking t e r r  f i e d .  The men near  
me chuckled--though somewhat nervoui ly , I thought .  
A s  the  music continued, J i b u  cont inued dancing, and 
Abdu s p i t  o u t  s a l i v a ,  coughed, burpt d ,  and vomited a 
l i t t l e .  A l l  eyes were on him. H e  "oiled h i s  wide-open 
eyes and began t o  convulse.  His  head s t a r t e d  nodding 
up and down; then he r o t a t e d  it. People began t o  
move back. Abdu shook h i s  head v i o l e n t l y ,  then  h i s  
whole body; then  he r o l l e d  h i s  eyes  again. Suddenly 
he f e l l  from t h e  c h a i r  w i t h  a r o a r  and r o l l e d  to a 
s i t t i n g  p o s i t i o n .  I n  t h i s  p o s i t i o n ,  he  waddled t o  
h i s  l e f t ,  s t i c k i n g  ou t  his t o n g u e ~ h i s  eyes wide open 
a l l  t he  while .  
Mainu reached i n t o  Abdu's pocket f o r  something, 
bu t  d id  n o t  g e t  i t .  Abdu lunged forward and people 
s c a t t e r e d .  H e  threw himself  on t h e  ground, whipping 
up b i l lows  of dus t .  A l l  t h i s  t ime J i b u  was walking 
about t he  c i r c l e  looking dazed. Then another  youth,  
Gado, en t e red  t h e  c i r c l e  and began fol lowing J ibu .  
Then a woman, Facima, en t e red  and followed them. This 
went on f o r  perhaps f i v e  minutes be fo re  Abdu got  up 
and began l ead ing  them around t h e  c i r c l e ,  eve r  more 
r ap id ly .  This  d id  n o t  l a s t  more than  a minute be fo re  
Abdu q u i t  t h e  c i r c l i n g  t o  t a k e  o f f  h i s  gown and t o  put  
on a s h i r t  and r ed  cap which Mainu had j u s t  brought.  
J ibu,  Gado, and Facima were then  t o  Abdu's r i g h t ,  moving 
t h e i r  f e e t  b u t  s t a y i n g  i n  one p l a c e  looking  i n t e n t l y  
a t  Abdu. Mainu brought  an amulet b e l t  which Abdu fas tened  
about h i s  wa i s t ;  then  he donned h i s  b l u e  f i l e  coa t .  He 
then  packed up h i s  ho r se  whip and barked commands i n  what 
I recognized a s  a v a r i a n t  of  French. H e  seemed t o  b e  
d i r e c t i n g  t h e  t h r e e  t o  do a c e r t a i n  dance. Then one a f t e r  
t h e  o t h e r ,  they  danced b e f o r e  t h e  musicians.  Then they 
r e t r e a t e d  t o  t h e  e a s t  edge, and Facima came forward and 
began d a n c i n g ~ t h e  foot-stomping, arm-swinging v a r i e t y .  
Abdu growled something a t  h e r ,  then  jumped between h e r  
and the  musicians,  whipped h e r  h a r s h l y  on t h e  forearm, 
and began t o  dance h imsel f .  She followed s u i t  immediately. 
Af t e r  a s h o r t  whi le ,  s h e  r e t i r e d ,  and Gado and J i b u  entered 
and danced, Abdu l ead ing  them. They obviously could not  
dance t h e  f renzy  Abdu was doing. 
(I no t i ced  s t o m  clouds ga the r ing  t o  the  no r theas t  , 
and a s e n s a t i o n  r an  through m e  t h a t  perhaps t h e r e  was a 
connection betwf en  them and t h e  a c t i v i t i e s  i n  t h e  c i r c l e ! )  
Abdu then obta ined  a mortar ,  tu rned  i t  over ,  and 
vaul ted  over  i t ,  back and f o r t h  two times. He then 
d i r e c t e d  Facima t o  do i t ,  b u t  f o r  her long s k i r t s ,  she  
could n o t ,  a l though s h e  t r i e d  and f e l l  over .  Abud shouted 
something a t  h e r ,  and aga in  vau l t ed  over  t h e  mortar .  
Facima watched and broke  i n t o  t e a r s .  Gado and J i b u  
then en tered  t h e  c i r c l e  and copied Abdu's vau l t i ng ;  
Facima stopped cry ing  and looked a t  Abdu wi th  a f r igh tened  
express ion  on h e r  face.  Abdu r e tu rned  the  mortar t o  t he  
edge of  t h e  c i r c l e ,  and t h e  f o u r  'yam mush6 then danced 
together in front of the musicians. 
Abdu then directed Gatari, a praise singer, to 
dance. Everyone laughed while Gatari played the part 
of a good sport and tried a few steps. The director 
then stopped the music with a shout, and brandishing 
his whip, he barked commands to his troops in French 
(Allez!, viens! vite! vit.e!; non, ce n'est pas ca). 
--- -
With each utterance, they filed in order, stopped, 
then turned about. When they reacted slowly, Abdu 
shouted, "I am Kabran Sakitar; do as I say!" 
Suddenly, Abdu demanded that Bub4, the headman's 
son, give him a rooster. It was brought and just as 
quickly as Abdu received it, he bit its head off and 
pitched it to the musicians' feet. Then he drank the 
pulsing blood from the rooster's open throat, and passed 
the body to his troops who in turn also drank. Then 
as Abdu threw the quivering rooster to the musicians' 
feet, another rooster was given him, and the process 
was repeated. 
Immediately the 'm mush4 began playing Yeap 
frog" and crawling on their stomachs about the circle. 
The spectators roared in laughter~and perhaps in 
relief, as there was an absolute silence in the crowd 
when the roosters were killed. 
Then Abdu came to me and asked if there was drinking 
water in my hut. I said yes, and he and his three com- 
patriots followed me to my hut where they drank a great 
deal of water. This ended the dance. Abdu and his 
friends left after drinking, all in complete control, 
though cocky and raucous. As Abdu left, I told him I 
wanted to ask him about the dance. He replied, "What 
dance? I must have been drunk." 
About 30 minutes later, I talked with Bub6 who 
exclaimed, "Didn't Abdu go crazy!" A huge thundercloud 
towered above the village to the east. With relish Bub4 
said, "The Muslims in Madaoua prayed and prayed, and no 
rain came. We arna do our dance and look at that storm!" 
It did not rain. 
Regrettably, I got nowhere when I asked informants to explain the 
meaning of the various aspects of this ritual. The observers exclaimed 
that Abdu and his followers were drunk or crazy from having imbibed 
im herbal brew (tsim6) just before the dance. To them, spiritual 
efficacy lay in how well the mush6 spirits were entertained in the per- 
formance of the dance. Further, the assertions by Abdu that he was 
a mush6 spirit and his killing the rooster and drinking its blood were 
uniformly regarded a s  wi thout  s p e c i f i c  e f f i c a c y ;  r a t h e r ,  they were 
means of a t t r a c t i n g  the  a t t e n t i o n  of  t h e  mush6 s p i r i t s .  When I 
asked t h e  p a r t i c i p a n t s  about t h e  dance, Abdu's fo l lowers  claimed t o  
know noth ing  o f  t h e  dance--that they were drunk. Abdu s a i d  he knew 
noth ing  of t h e  dance as Kabran S a k i t a r  had overpowered h-un and pos- 
s e s sed  h i m .  
I n  the a n a l y s i s  o f  this case,  i t  is  c l e a r  t h a t  t h e  dance was 
conducted t o  e n t r e a t  the mushe s p i r i t s  t o  d i s c i p l i n e  t h e  s p i r i t  Halima 
who was withholding r a i n  from Tudu. Apparently none of t h e  s p e c i f i c  
p a r t s  of  t h e  dance was p a r t i c u l a r l y  e f f i c a c i o u s ;  r a t h e r ,  the  b i z a r r e  
behavior  -as a t o t a l i t y  w a s  understood by the  v i l l a g e r s  t o  p l e a s e  the  
mush6 s p i r i t s .  I observed s i x  o t h e r  mush6 dances and found s i m i l a r  
behavior ,  always w i t h  Abdu l e a d i n g  and always culminat ing i n  t h e  
k i l l i n g  of t h e  r o o s t e r ( s ) .  lo People i n  the v i l l a g e  teased  Abdu by 
say ing  t h a t  he  need n o t  p l a n t  any m i l l e t ;  he  could su rv ive  on r o o s t e r  
blood--jokes which Abdu claimed no t  t o  understand. Perhaps w e  have 
h e r e  a c o l l e c t i v i t y  of  even t s  t h a t  ove r  t ime w i l l  become i n s t i t a t i o n -  
a l i z e d ,  p a r t i c u l a r l y  i f  performances are occas iona l ly  followed by t h e  
r e l i e f  t h a t  was t h e i r  avowed purpose t o  e l i c i t .  
